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Aloka Patel
The [Im]possibility of Theory: Critiquing Pedro Paramo

critical PraCtico} " “( I‘L‘ ia -.\mtv of a text and its meaning. As an alternative to Sucha“
Paramo (1955) as u? papet altcmpts to read Jul.n_w Rulfo, the Mexican novelist's Pedr:
" stag Sin;; 1 . ; r\ ;; L‘Oﬂl‘l,?l}-.\' narrative tha't ‘dt‘h‘tabllllt’ﬁ any possibility of reading the teys
designed in a‘m “:::“rtttllg-ll p.mjrspectwe. I'he mlw?l-, as a C()llt?ction of 70 “fragments” is
Sibtals breir Witl“ ¢ /r\ hat dlalmntlcs.the possibility of hold.mg thie dandk ks ot
S The st t’.‘:!]" nd. yc._'t parud.uf\lcally, th'u text also exists within its frame of the
st stra t.bl‘t bgt liminal Pumt_mn occupied by the characters and narrators in the
mark the thin line that exists in the encounters between the real and the ill
as they defy spatial and temporal boundaries to slide in and out of earthly exi;::fy
and purgatory, of past and present. The novel, thereby, as a structure that kee fam:e
apart with the reader’s impulse to re-gather the scattered fragments into a mg:,,in &
whole, questions the limits of theoretical paradigms and the permeability of those hmgf;]
A novel where the text and the protagonist are united in a single identity, Pedro Parm'
paradoxically dramatizes the complexities of human relationships, of historical maﬁﬁes:

of eschatological hypocrisies in order to critique the reader’s fetish for stable meanings as

blinkered, and ironically absolutist and authoritative.

Amritanand Nayak
Arts and Ideas: A Take on ‘Post Theory’ Position

Representation of ‘reality’, outer and inner, has been an inseparable part of
human culture and civilization since the beginning. In the initial phases ideas and theories
remain implicit, and intertwined with works and practices so as to suggest purity,
perfection of the latter. But slowly and steadily, ideas and theories grow to the surface,
become dominantly visible and audible, and seem to orient the practices. In times closer
to us, since the 19th century, practices seem to have been initiated to justify ideas and
theories which become overwhelming. Practices become secondary, derivative and hence
less intellectually stimulating. This leads to a surfeit of theorizing per S€ thus crfeflﬁnsa
sense of déja vu, a kind of fatigue born of obsession with theory. Artists (practitioners)

and theorists (critics, philosophers) are trying to overcome this cﬁ§is in different b
and to bring back a semblance of normalcy. At the same time a section of th'em is m
alarms that art (practice) is dead because theory has come to an end, is dead! (Dan
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and panicky or celebratory. Support for such ‘posts’ does I
d critical sources. Ideas of alternative realities, infinite
ives prevent such an eventuality-

while ideas suffer from the highest rate of mortality, ﬂ:\i ;1";’@
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